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and was anxious to help the author out As a result. Dry-
den's play was better entertainment than Shakespeare is
today or is in the near future likely to be Probably such
works as those of Aeschylus or Shakespeare cannot properly
be called entertaining Nor is it only a question of a light
manner, quick music, pretty settings and so on, that did so
much to make this production an afternoon's pleasure
Even Dryden's love-couplets, as spoken by a young actor
(Mr David Peel) of youthful vigour (vigour rather than
grace) and vocal charm, were, on a first hearing (I had
lead the play only once) probably more poetically effective
than would be Romeo's blank-verse undei similar con-
ditions I have myself found more satisfaction, as an actor,
in speaking Rostand's lines (in a rhymed couplet transla-
tion) in Les Fantastiques than one readily receives in trying
to do justice to Shakespeare's love poetry Indeed, m any
poetry, judgments must be diverse according to whether
we judge it as literature to be read or as verse to be
spoken Diyden's couplets were an exquisite, if naive, de
light
True, if someone had got up and started The quality of
mercy is not stiained* or something of similar calibre, the
whole edifice would have come ciashjng about our ears
But, loitunitely, nothing of the sort occuried
4
A Shakespearian play is packed with emotional and intel-
lectual me inmgs far in excess of anyone's reception within a
three hours' petfoimance, and yet only at one's peril does
one accept the impossibility The difficulties appear to ex-
ceed those ol music We are nearei the intractable sub-
stances ol actu tl life, and yet of these heavy substances we
demand 4 result as delicate, as spiritual, as Coleridge's
'dome Jti an* 01 the music-palace in Abt Vogler Speaking is
suicly a subtler art than music Gould the intonations,
modulations, tiagie intensity, tomantic appeal of a voice be
given the notation of a musical scorep True, they can be